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February RGAA Meeting
Dema Paul Murray
Saturday, February 1@t 10:00 am
St. Marl@ Episcopal Church

431 Richmond PI. NE
Albuquerque NM
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From our President
by Anne Gordon Fritz

Wow! We had an amazing turnout for the
January meeting! | didnz count exactly,
however, it looked to be close to 60 people!
Wonderful! We had a nice selection of tasty
food as well. Thank you, All.

lation

As discussed at our January meeting, your
RGAA Membership includes both
MasterWorks and jEncantada! entries, no
matter when you become a Member or
renew your membership. Your
membership is for 12 months so it includes
both exhibitions. Of course, you must pay
$15 per piece entered in each show.

Remember, Paul Murray will be presenting
a three-day workshop during the
MasterWorks Exhibit. Please contact
Bonnie Buckley at 505480-7020 or
BBUCKLEY0870@GMAIL.COM for more
information, especially the new and
improved workshop dates!

Please remember to thank Audrey Minard,
MasterWorks File Master, for keeping track
of all MasterWor ks entries and answering
guestions. 93 Artists submitted 217 entries!
She is also the RGAA Membership Chair
and is working diligently to get it updated
for 2018. Thank you, Audrey.

R0 Grande Art Assoc

February 2018

Directions : Driving on Lomas, turn South on
Dartmouth one block East of Girard and go one block
South to the Church, or turn South off Lomas on
Richmond Drive, and proceed one block South to
Richmond Place NE. Driving on Central, turn North on
Dartmouth an d go about 3% blocks.

Bonnie Buckley will
be selling tickets at
our next meeting for
$1 for your chance
to win a $25 gift
certificate to
Artisans.

Good luck to all
who entered
MasterWorks!

See you at our next
meeting on
Saturday, February
17 at 10 AM.

Remember the challend€ICLES!

Anne

painters, for they shall not be lonely.
r, peace and hope, will keep

to the end of the day.

| Winston Churchill
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Events andopportunities

New Mexico Art League Events and
Opportunities

Calls for Entry:

Black & White: an exhibit of black & white
drawings and black & white photographs.
Deadline is Saturday, March 3, 2018.

Exhibit dates : April 17 through May 26, 2018 .
See our website: www.newmex icoartleague.org
for the prospectus,

or call 505293-5034 for more information.

February Exhibit:

The exhibit focused on patterns in nature,
Biologique, continues through Saturday,
February 24. Youdl enjoy the infinite artistic
interpretation, both contemporary and
traditional, of art inspired by nature

WQGDVNO'““
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March Eventsat the New Mexico Art League for RGAA members:

Calls for Entry:

Art of the Flower : an exhibit of prints, drawings and paintings depicting the
beloved subject of the flower. Call opens Sunday, March 4; deadline is Saturday,
April 21, 2018. Exhibit dates will be June 5 through July 14, 2018. See our website
at www.newmexicoartleague.org for the prospectus or call 505293-5034

for more information.

March Exhibit:

The exhibit ?0bjects of Desire/ The Still Life 2,

opens Tuesday, March 6, 2018,and continues through
Saturday, April 7, 2018.

Yougl enjoy the classic genre of painting or drawing of a
collection of objects arranged together in a way that
creates a depth and focus beyond the ordinary.

Come meet the artists at the reception on

Saturday, March 17, from 5 PM to 7 PM.

The New Mexico Art League was founded in 1929 andis a not-for-profit 501(c)3
association of artists and art lovers. Our Gallery is free and open to the public
from 10 AM to 4 PM, Tuesday through Saturday, at 3409 Juan Tabo NE,

behind the Juan Tabo Library in Alb uquerque. For information, call 505-293-5034
or visit our website at www.newmexicoartleague.org

If you have questions call:

Leslie Thornton, PR Coordinator
at 5052935034

or email at: [thornto9@aol.com
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January Potluck and Paintings Display

by Diane Buster

As is traditional our first meeting of 2018 was a
gathering to share good food and to show off some our
latest works. There was so much great food to enjoy as
Pl wYPUDUI EwPDUT wi EET wOUIT T U
Charlie and our new president Ann held up paintings as
the artists described their work. Everyone talked about
one painting and then at the end those who had brought
more than one painting described their other works.

37T wYEUDPI Uawdi wOUUwWOI OET UU;
apparent with the first four artists. Janny had a still life
depicting an off centered vase of flowers on the floor
casting a strong shadow. Rex thought it very
Matisse like, while Janny cited her admiration
of oriental art as inspiration.
2EQEDPZUWOEUT 1 wODOWUI x U~
Dead traditions. She explained using aunties

as models helped the characters €el more
immediate. She also explained how the subject
matter dictated the size of the canvas to her.

#1 DPEUEWE]T xPEUI EWEwWUI PP
20PUET wbOw3bOI »wli ECwWEOU O,
Her painting felt very traditional and old fashioned
because of the setting and costuming. Her palette
used complementary colors of purple and yellow
inspired from The Yin/Yang of Painting book.

(I have listed the palettes for the three
complementary pairs at the end of this article for

colors and tones to depict the notes and music of a
jazz rift with oils!

Next Jean described her mixed media abstract piece.
She has been working on a series of acrylic pieces on
140# Arches combining charcoal water media and
collaged Japanese lace. Tana showed a plein air piece
of the Sandias. Working with palette knife, she
painted this piece with her artist uncle Dan Harding.
211 POEZ UwOEODE
Jemez Rive was done
with a photo reference.
Her inspiration was the
colors of the Salt Cedars.
Carolyn did a still life of red chili peppers. Deliberately
not showing cast shadows allowed her to achieve a
feeling of air around them. We liked the unfinished
edges which appeared almost as an abstract frame
around the almost photo realism of the chilies.
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| brought one of my plein air pieces. This painting | did revisiting the location
over two days as the 16x20 format is larger than | usually attempt.

Mary painted right from her own backyard. She planted some desert willow
and this one survived from the little bit of dirt in the cracks of

a rock. Carol did her painting of a bobcat as a small study. She
. Used this study reference to add a cat to a large 30x40

52 xOl POWEDPUwWxDI El dwil Bwi EVwOI
P3UEDOwW#UI EOC28w( OUxDPUI EwEaw
his enigmatic styl e the painting depicts a train, a

EUI EOPOT WOEOOWEDOEWEwWI OOEUDO
the viewer to compose their own narrative.Next, we saw a
couple of small works. Karen painted the radiating

patterns of a passion flower with a

i Ol EwEI | 00ipaintirigp O1 w
depicted a butterfly hanging on for

dear life on a windy day. Ray works

with acrylic gels and modeling paste

g and cake decorating techniques
for his textured work. This
depicted a flowering tree with a
background of a sun and

sunrays aII shimmering in relief

comic books |nterm|ngllng realistic still life imagery with torn pieces of comic strips.

Chris painted her grazing buffalo from a photograph, but the vibrant colors were all about the love

of paint. Naomi said she is learning to use oils and is somewhat new to landscape.Her painting of
two of her Mom z horses grazing shows shes certainly comfortable depicting animals. Jeanines
abstract titted ?Cosmic Eye? is an acrylic painting exploring blending techniques. Barb has always
enjoyed nonrepresentational painting and the exploration of space, line, value, and texture. She uses
yarn applied with gesso for line work and painted this piece over an old canvas. Elisa is also an
abstract painting and was delighted to show her piece by turning it all ways and asking which side
up. The image worked so well someone suggested she sign it in each corner!

Depy has been working with indirect painting techniques
since taking a workshop with A f
Sarah Siltala.She used a slit box
to control lighting and began

with an underpainting in raw
umber and white. She uses Liquin
then to glaze the color layers.
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_d paintings Display (continued)

Carla on the other hand is alla prima and en plein air. Her large painting of Otero Canyon is primarily
painted with palette knife. [ )

";

g

Depy also painted a portrait on a gold leaf background
inspired from a Julia Lambright workshop. Elisa showed
us another painting, an abstracted flower vase in all red
tones. Janny used bold colors in her second still life of
?oddities? in which she juxtapositions a childz toy, a
vase of flowers, a yellow squash. Martha titled her other
abstract ?Ghost?60 wUT 1T WEOOXxEODPOOwWUOw
jazz piece.Jeargs second mixed media piece was a large
piece using the same materials with gesso as the glue.

The MasterWorks workshop sponsored by RGAA

The workshop runs from :
April 16, 17 and 18,
Led by: Paul Murray .
Fee: $275 for members and
$300 for non-members.
A deposit of $100 is due at the time of
registering for this workshop.
Please contactBonnie Buckley
and/or see page 8for details
bbuckley0870@gmail.com; 50580-7020.

The Yin/Yang of Painting

- i Artists Hongnian Zhang and Lois Woolley authored the book The Yin/Yang of Painting.
: X ’ VAR “l  The premise of the book comes from the idea that abalance of opposites or the yin/yang of
‘ 1‘,\1.‘%IN() elements as applies to the elements of painting is essential to good painting. Value,

; temperature, intensity and color thought of this way can be manipulated to create contrast
and harmony. Following this idea, the b ook suggests three complementary palettes.
Complements are of course opposite each other on the color wheel. The authors contend
that each hue has a warmer and cooler color and a middle or true color. The colors also
have intense hues and subdued hues. Jutaposed, complements intensify contrast and
mixed complements neutralize each other. Manipulating these attributes can unify a
painting. The pigments in these palettes are Old Holland paints unless otherwise stated.

AN AN

AND W
Yo woollh

Purple/Yellow
Yang colors: cadmium yellow deep extra, cadmium yellow, cinnabar green light extra as well as raw sienna
deep and raw umber. Titanium White
Yin colors:  Magenta, bright violet, blue violet as well as caput mortuum violet or also known as mars
violet. Ivory black.
Blue/Orange
Yang colors: cadmium red scarlet, cadmium orange, cadmium yellow deep extra and also burnt sienna.
Titanium white
Yin colors:  blue violet, cobalt blue, Rembrandt phthalo turquoise blue and also indigo. Ivory black
Green/Red
Yang colors: Cadmium red scarlet, cadmium red deep, magenta and also venetian red and burnt sienna.
Titanium white
Yincolors: " POOEEEUWI Ul 1 OwoObpT T Owi ROUEOQWEUDT T Owi U1 1 OOw1i OE
earth and raw umber. Ivory black.
(Deidra is atempting to have these two artists to conduct a workshop here!)
Perhaps a challenge one month could be trying one or all three of these limited palettes
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[EVéits and opportunities(continuec)

Download the Prospectus for MasterWorkeere:
http://www.masterworksnm.org/Media/PDFDocs/2018MWProspectus. pdf

A ol : Call to artists for the Women
' Work exhibit!

Ghostwolf Gallery in Albuquerque Old Town
is pleased to announce a call for artists for the
second annual juried exhibition entitled
?Womenz Work? celebrating Women and
Creativity, a city -wide event during the month

of March.
glwos’cwoht @’&

Female artists living in New Mexico are encouraged to submit. Accepted pieces will be on -
GALLERY (7 .

display for a full month, March 2 to April 1, 2018, at our gallery as well as online.
Submission deadline: February 9th, 2018.Click here for Prospectus.
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